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CTPATELLKE KOH®Y3WUJE U OUNEME
PA3BOJA KYNTYPHE U KPEATUBHE
WHOYCTPUJE Y CPBUJU

Caxerak: V pady ce kpumuuku npoMuiea meopujcka u npaKmuiHa
paznuxa usmehy ,, opueunana’” u ,,Konuje” ymemuuukoz 0end y ceemiy
OOMUHAHMHUX NPABAYA MUULBELA O KYAMYPHUM U KDEAMUSHUM UH-
dycmpujama. Jeoan npasay ce oOHocu na DPpanHKk@DypmcKy KpUmuixy
meopujy, a opyeu Ha meopujy ypasHomedxceroa 0enoearsd caspemene
egponcke meopuje Kyimypue nonumuxe. Ilpea ghasopusyje aymenmuu-
HOCI yMemHOCmU U OYAIu3aM OPUSUHAT-KONUja, 00K ce opyea Kpu-
MUYKU 0OHOCU npema eehiunu cagpemeHux OpPYUMEeHUx OUxomomu-
jay obracmu Kynmype u yMemHOCHU U paspeuiasa Ouiemy 0 CMUCLy
Kynmype u ymemuocmu. Hempaosicusarse nonasu 00 npemnocmagke 0d
ouneme NPOUCUYY U3 HEOOPHCUBUX OUXOMOMUJA, HAPOUUMO AKO ce
nocmMampajy y cgemiuy ousumanusayuje Koja 000amuo noocmuye Kpu-
MmuyKo nponumusaree pasioza ,,3a” u ,,npomug”’. OHo je cmewmeno
V KOHMeKCH KOMNAapamusucmuyxe meopuje 0emMoKpamcke mpausuyuje
u KoHconuoayuje u nocebro ce oonocu na Cpoujy xoja ce Hanasu Ha
npenasy u3 3agpuine gaze mpausuyuje y 0eMoKpamcKu KOHCOAUO08AHO
opyumaeo.

Kibyune peun: ouxomomuje, unoycmpuja, KpeamusHocm, mpanuyi-
ja, ymemnocmu, Cpbuja

Veo0

OCHOBHO HCTPa)XKNBAYKO MUTAE OBOT Pajia j€ 1a JIM jaBHE Ipak-
THUYHE MOJINUTHKE KOje BOAM AprKaBa y 00acTH KyAType MOTy Jia
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MOJCTHYY Pa3BOj KyITypHE W KpeatuBHe uHmyctpuje?' Iloma-
3Ha XMIOTE3a pajia je Aa KyiaTypa MMa AWPEKTaH M MHAWPEK-
TaH yTUIa] Ha OJPXKHUBU Pa3Boj JAPYIITBA, T€ Ja j€ OATOBOPHOCT
JpKaBe 1a YpaBHOTEKEHCM JeJIOBaha MOMHUPH HEOJPIKHUBE
AQHTArOHU3ME KOjH CIIPEYaBajy Ja ce JAPYIITBCHU Pa3BOj ycMe-
PH Ka HOBUM €KOHOMHMjama 3aCHOBAaHMM Ha 3Hamby, HHOBALIUjH,
KPEaTHBHOCTH M MPE/y3CTHHIIITBY Y KYITYPH.

Ia 6ucMo MPOyUYHIIH YIOTY KYITypHE TOIHTHKE Y OIPKHBOM
pa3Bojy ApyIITBa, OHa hie 3a moTpebe OBOr paaa, OUTH CMeEIITe-
Ha Yy KOHTEKCT COIMjaJIHUX W CKOHOMCKHUX mpobiema y Erpo-
nu 1 CpOuju TokoM npBe Aeuenuje 21. Beka. Taj KOHTEKCT Ka-
paKTepHIlle CBETCKa EKOHOMCKA U (DMHAHCH]CKA KpH3a M3a3Ba-
Ha HEOMP)KUBOIINY TpaauI[HOHAIHUX CGKOHOMHja, OaHKapCTBa
U ¢QuHaHcHjckux cucTeMa. [IpBH mokymiaj Ja ce OATrOBOpH Ha
KpH3y MPECTaBIbao je CTPATEIIKU KOHIIENT pa3Boja ,,6eKOHOMH]e
3aCHOBAHE Ha 3HaBY’ pasBujeH y Jlucabonckoj cmpameeuju EY
ycBojeHoj 2000. roguHe Kao 3BaHHUYHHU CTPATCIIKKA JOKYMEHT
Esponcke Vuuje. Hapennu mokymnaj EY, koju je CpOuja cie-
JI1ja, OrIeZia0 Ce y HOBOM, HEIITO MPOMEHEHOM JYrOpOYHOM
KOHIICTITY ,,IpyIITBa 3Hama” (Eepona 2020, Cpouja 2020). Cy-
IITHHCKA pa3ivka u3mely oBa JBa pa3BojHa KOHIIETITA HACTala
y pa3Maky Ofi JIeCeT rOJIMHA j€ y aKIIEHTY CTaBJbeHOM Ha 00pa3o-
Bambe, HCTPAKUBAKC 1 HHOBAIH]y. TakBa Kopenaiija ykasyje 1a
j€ 3a OAPIKUBHU Pa3Boj APYIITBA CYOUCHOT ca KPU30M OJ1 HajBeher
3Hayaja Beha 3amocueHocT pagHo crocoOHOT CTAaHOBHUILTBA Ca
BUIIIMM CTEMIEHOM 00pa3oBama y JeTaTHOCTHMA 3aCHOBAaHHM
Ha pa3BOjHMM HCTpaXMBakbMMa M WHOBauuju. To je, UCTOBpe-
MEHO, TIOKpeTay KPEeaTHBHIX CKOHOMHja 3aCHOBaHHX HA HOBOM
HaYMHYy pasMulllJbarba U JI€JI0Bakha MOACTAKHYTOM HOBUM HJIC-
jaMa, WHAWBUAYAJTHUM TAJICHTOM, 3HAKLEM, BCUITHHAMa U CIIO-
cobHoctuma. OBaj CEKTOP MaKpOEKOHOMHje KOjU MPOU3BOIH
J00pa 1 ycityre 4rja IMpoU3BO/Iba 3aXTeBa KPEaTHBHOCT, IpeMa
MUIUUBCHY jalaHCKOr MapyOeHH HCTpa)KMBadKOT WHCTHUTYTA,
Oulie MOMHHAHTaH CKOHOMCKH OONMUK y 21. Beky.” 3axBasbyjy-
hu TakBOM pa3BOjHOM MOTEHIM]jaTy, EKOHOMCKA YJIOra KpeaTHB-
HUX UHIYCTPH]ja je IpeaMeT NOCEOHOT MPOrpaMCcKOr JOKYMEHTa
EBporicke Yuuje Kpeamusna Eepona xoju je, Oyayhu doxycu-
paH Ha JbYJCKH KaluTall, pa3Boj BELITHHA U MOOWJIHOCTH Koje
JIOHOCE ,,pealiHy EKOHOMCKY KOpHCT’, yckialjeH ca IUJbeBUMa
crpareruje Eepona 2020.

1 PapjeHactao kao pe3yarar GUHaHCHUpPabha HAyYHOUCTPAXKUBAYKE JIETAaTHOCTU
(hakynTera, mpeMa yroBopy CKJIOIUBEHMM ca MMHHCTapCTBOM IIPOCBETE,
HayKe M TEXHOJIOLIKOT pa3Boja PemyOnuke Cpouje.

2 CyjetiCanin, B. (2012) Kulturna politika: kreativna ekonomija i kultura,
Zagreb: Zarez, XIV/333, str. 7.
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HctoBpemeno, Ha HuBoy EBporicke Yuuje je 2007. ycBojeH 10-
KyMeHT Egponcka azenda 3a Kymmypy y enobanusyjyhem ceemy.
VY meMy je KOHIENTyalu3alyja IyropoYHOr pa3Boja KylType
3aCHOBaHa Ha TPY NPHUHIIUIIA, Of] KOJHX IIPBH AUPEKTHO MOBE3Yje
KYITYpY €a COIIMO-CKOHOMCKHM Pa3B0jeM U MOCTU3AHEM IHIbE-
Ba EV yka3yjyhu na KynTypHH U KpeaTHBHH CEKTOPH MOJCTUIY
MHOBalMje Y IPYTUM ceKkTopuma rpuspeze. Tpehu npunun nc-
THYE J1a KyITYPHU M KPEaTUBHH CEKTOPU UIPajy BHIIECTPYKY
yJOTY Y JIOKaJTHOM pa3Bojy MOINTO MPEACTaBbajy MOhaH Kara-
JIM3aTOp 3a MPUBIAYCHE TYPUCTA, 300T Yera ¢y O CTPATEIIKOT
3HaYaja 3a pacT ¥ 3alol/hbaBame y IPaJoBHMa H PETHOHUMA, a
¥MMajy W 3HadajaH JPYIITBEHU yTHIA] Ha pereHepanujy (oOHO-
BY) JIOKaJHHX 3aje[HUIA U COIUjaIHy KOXC3HUjy Ha JIOKAJTHOM
HUBOY.

Jla Ou ce HeroBaja M NMPOLIMPHIIA YIOTa KyJIType Kao CpecTBa
3a KPpCAaTUBHOCT, CTBApAKC APYHITBCHE U TCXHOJIOIIKE NWHOBAII-
je, EBporicka areHjia 3a KyJlITypy MOCTaBHIIA j€ TPU CrICIU(pHYHA
IUJba KOju ce ofHOCe Ha MeljypecopHa moapydja. [IpBu nusb ce
¢dokycupa Ha ynory HedopmamHor u (opmaiaHor oOpazoBamba
KOje y 3Ha4ajHO] MEpU MOXKe JIOTIPHHOCUTH ITPOMOBHCAY Kpe-
aTUBHOCTH, KYJATYpE U YMETHOCTH y 00pazoBamy, Kao HIIp. Kpo3
yueme je3uKa M KIbH)KEeBHOCTH, UCTOpH]je | cll. [lpyry unsb yka-
3yje Ha 3Ha4aj pa3Boja JbyACKHX pecypca y KyATYpH IITO O CBUX
aKTepa KyATypHOI cucTeMa, Takolje, 3axTeBa 10)KHBOTHO y4ee,
yKIbY4yjyhn u 00yKy 3a pykoBoaehe HaJIe)KHOCTH, MPEAy3eT-
HUIITBO, MO3HABAE €BPOICKE IUMEH3Uje TPXKHUIIHUX aKTHB-
HOCTH U pa3Boja MHOBaTWBHHX oOnuka ¢uHaHcupama. OBO ce
OJJHOCH Ha YCIIOCTaBJbathe MOJIeNIa MEIIOBUTOT (PUHAHCHpamba,
KOje Tope]l jaBHOT OylieTa yK/bydyje CIIOH30PCTBA M JIOHAIIH]E,
Te 3axTeBa NOOOJBIIAH MPUCTYI Pa3IMUUTUM H3BOpUMA (HHAH-
cupama. Tpehu nuss ynyhyje Ha HHOBaTHBHE OOJIMKE capajbe
3aCHOBaHE Ha CTPATETHjH MMOBE3UBAhba U KPCATUBHOT MapTHEP-
cTBa u3Mely KynType u Ipyrux oomactu (MCTpakUBame, TypH-
3aM, COIIMjaTHO MAapTHEPCTBO UT/. ). EbrxoBa cBpxa je na ojauajy
COLIMjaJIHM M €KOHOMCKH YTHIIQj yJiarama y KyJITypy ¥ cTBapa-
JIALITBO, TIPH Y€MY c€ TT0CeOHO MHUCITM Ha MOPACT PAJHUX MecTa
M Pa3BOj M aTPaKTUBHOCT PETHOHA U TPaIoBa.

Jlpyru BakaH NOKyMEHT KOjU yKa3syje Ha JIONPHUHOC KYIType
OJIPYKUBOM Pa3B0jy JOKAIHUX 3ajeqHuna je Kyimypa: uemepmu
cmyb 00poicUuBoe pazeoja yCBOjeH Ha CBETCKOM CAMUTY JIOKall-
HUX U PETHOHAJHUX JIUepa y OKBUPY Tpeher cBeTCKOr KOHIpe-
ca rpajosa u rpajackux ynpasa (UCLG, Mekcuko CUTH, HOBEM-
6ap 2010). Y meMy ce HaBOAM J1a je CBET CYO4eH HE caMo ca
CKOHOMCKHUM, COI_[I/IjaJ'IHI/IM, WJIN CKOJIOIIKHM H3a30BUMa — HLITO
YHHU TPHU CTy0a OIpXKHBOT pa3Boja — Beh Ja Cy KpeaTWBHOCT,
3HabE, PA3HOIMKOCT U JIENOTa BPEAHOCTH KOj€ Cy CYIITHHCKU
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MoBe3aHe ca JbYJACKAM pas3BojeM. OBaj HOBU MPHUCTYI HCTHYEC
JIBe BPCTE OJHOCA M3Mel)y KynType U Omp»KUBOT pa3Boja. [Ipeu
Ce OJJHOCH Ha pa3BOj caMor KynTypHor cucrema (Tj. Hacieha,
CTBapajallTBa, KyJITypHE WHIYCTpHje, 3aHaTa, KyJITypHOT Ty-
pu3Ma), a IPyTH Ha CTBApame yCciIoBa Ja KyITypa UMa CBOje
NPaBO MECTO Y CBUM jaBHHUM MOJIUTHKaMa, TOCEOHO OHUM Koje
ce OHOCE Ha 00pa30Bame, CKOHOMH]Y, HayKe, KOMyHHKAIIHje,
JKUBOTHY CPEIMHY, COLMjaTHy KOXEe3Ujy U MeljyHapoaHy capaj-
Y. Tume ce POKyC OMPKUBOT Pa3Boja APYNITBA KPO3 KPEaTHBHE
exoHomuje, Bpaha Ha kynTypy. OBaj (oKyc ce 300T EKOHOMCKOT
JIONIPUHOCA Pa3Bojy APYILITBA, YECTO I'yOU U y caMuM AeduHH-
[1jamMa KpeaTHBHE HAYCTpHje o Kojux BehuHa He caapxu no-
jaM KynTypa, npeMaa ce y KiacupHukaiujama OBe HHIYCTPUjCKE
rpaHe, Haja3e roTOBO MCKJBYYHBO KYJITYPHH CaapiKaju Kao IITo
cy: Hacnelje, crapu ¥ yMETHHYKY 3aHAaTH, eCTUBAIH, H3BOhau-
K€ YMETHOCTH, ayIMOBU3YEeIHH MEIUjH, W3IaBallTBO, AM3ajH,
MOJIa, apXMTEKTypa Ut

Cmpameuwike ouneme caspemenux KyimypHux
ROMUMUKA O CMUCTY YMEMHOCMU U KYImype

HoBo cxBarame KynType Kao pa3BojHE ITUMEH3HjE NPYINTBA y
OIHOCY Ha JIOMHHAHTHO mocTojehe pasymeBame KynType Kao
BPEIHOCTHU 10 CEOH, OTBOPHIIO je y TEOPHjU U IPAKCH KyATyp-
HE TIOJINTUKE YNTAB HU3 CTPATeHIKUX AuiemMa.* Jlnneme ce Mory
IPYIHCATH y NIET TpyIa: y MPBOj C€ OJHOCE Ha UJICJHU KOHIIEHT
KYJITYpHE MOJUTHKE H CMHCA0 YMETHOCTH H KYATYpE, Y APYTOj
Cy IuiIleMe UMITIEMEHTAIH]je KyJITypHE ITOJUTHKE, y Tpehoj — co-
L{jaTHOT pa3Boja, Y YETBPTOj — EKOHOMCKOT pa3Boja M y IETOj
IPYIH — JHJIEME YIPaBJbadkor Pa3Boja.

CBaka o7 OBUX JWJIEMA je peIeBaHTHA 3a TeMy KOjy MpoydJaBa-
Mo, a Mel)y ’Ma HapO4HTO TIpBa, Oyayhu 1a mocTaBiba MUTamkbe:
[ JIU ce KYJITypa CXBaTa Ka0 yMETHOCT HJIM Ka0 HAauMH JKHBOTA.
Opn Tora fma M je KOHIEMIMja KYJIType yCKa WM IIUpOKa 3a-
BUculie M MIEJHU KOHIENT KYATypHe NoIuTHKe. McToBpeMeHo,
OZATOBOP Ha OBO IUTame oMoryhaBa KyATypHO] MOJIUTHLHM J1a YC-
MOCTAaBH aKTUBHUJH OJJHOC Ca KPEaTUBHUM €KOHOMHUjaMa 1 THME
3HaYajHUje yTH4Ye Ha ONPXKUBH IPYIITBEHH pa3Boj. bymyhm ma
je TUTame MOCTaBJbEHO KOPUIINECHEM AUXOTOMH)jE U TOAEIOM
OCHOBHOT TI0jMa ,,KyJlITypa” Ha JIBa HIDKAa II0jMa KOjU IPOTH-
Bypede jeaH APYroM, TO MOApasyMeBa 1ia je Ha jelHO] CTpaH!
CIIEKTpa KyJITypa cxBalieHa CKOPO Ka0 CHHOHHM 32 YMETHOCT Y

3 DByxkuh, B. (2012) Vmuyaj kynmypre nonumuxe na paseoj kpmeamugHe exo-
Homuje u mporcuwma paoa y Cpouju, Kynmypa u opyumeenu passoj, Mera-
Tpenn, 2012, crp.13, 14.

4 Matarasso, F. i Landry, Ch. (2003) Uravnotezenje delovanja: 21 strateska
dilema u kulturnoj politici, Beograd: Balkankult.
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yKEM CMHUCITY, a Ha IPYT0j KYJITYpa Kao HadKH )KUBOTA Y IIUPEM
cmucay. Mako 00a HibKa MojMa TEK 33jeIHO HCIPILBY]Y OICer
BHUIIIET TI0jMa, Y IPAKCH HEKUX 3eMasba, YKJbyuyjyhu u Cpoujy,
KyJITypHA MONUTHKA ce (OKyCHpa Ha MOACTHUIAIC CaBpPEMEHE
YMETHOCTH U 3aIUTUTY KylITypHe OamtuHe. TuMe ce 3aHeMapy-
j€ Ha4MH JKMBOTA KOjU MPEACTaBJba MPOIYKTUBHY OCHOBY KYII-
TypHE Pa3HOJIMKOCTH, 3axBasbyjyhu k0joj ce Cpbuja, mo caspe-
MCHOM HauWHY XHMBOTA HCHUX TpaljaHa, pasiukyje of Ipyrux
Jp)KaBa, Kao ITO ce U rpagoBu y CpOuju 1o HauuHy KUBOTA Y
BHMa pa3nukyjy Mel)y cobom, anu u y onHoOCy Ha Jpyre eBpoIl-
cke rpajose.’ Ha oBuM pasnukama je 3acCHOBaHa U MOJUTHKA 110-
JpIIKE KYITYPHOM WACHTUTETY Kao jeJHOM OJl YETHUPH KJbY4HA
IIPUHIIAINA CABPEMEHUX KYIATYPHHMX NOJIUTUKA. Y TOM CMUCILY,
npemMa OBOj APYroj KOHIEMIHjH, ,,yMETHOCT je CaMo jeAHa Of
MHOTHX MaHH(]ecTanuja jeJUHCTBEHOT KYJITYPHOT HJICHTUTE-
Ta, HEKOI' MECTa U HKErOBOI HAPOJa, U y JOMEH KYJITypHE II0-
JIUTHKe MoXke yhu OmIto mTa, of HapoJHOT TuIeca JI0 JIOKAIHUX
KYJTHHAPCKUX 00MYaja, MK Ol YAHIHOT )KHUBOTA 10 MOze”C.

Takas, Beh 10 ceOM 3HATHO KOMIUIEKCHU]JH OJIHOC CaBPEMEHHX
KYJITYpPHUX HOJUTHKA IIpeMa YMETHOCTH M KYJITYPH KOjU TIOJI-
CTHYY MOJUTHUKE UJCHTUTETA, MMOCICABUX JICIICHU]a je TOJaTHO
YCIIOXKECH HHTEPECOBAEM 3a KpEaTUBHE UHAYCTPHjE KOje BiIa-
na y EBporickoj yauju. OBO je TIOKpPEeHYJIO Tajac HOBHUX Jebara
0 OIICcery Te HOBe npuBpeaHe rpane. [Ilpema Xpuctuan Mukuh,
nedrHrCcame KpeaTUBHUX MHAYCTpUja M KpeaTUBHE €KOHOMH-
je koje ce mpoMoBHIe Y EBpONCKO] yHHjU TEMEJbH CE Ha TPU
cryba. [IpBu cTy0 YMHE KpeaTMBHE aKTUBHOCTH HEMHJYCTpPH]-
CKOT THNa. Y OBy IpYIy CIIa/iajy: BU3yeJHE YMETHOCTH (yMeT-
HUYKH 3aHaTH, BajapcTBO, poTorpaduja), n3Bohauke yMETHOCTH
(mozopuinte, miec, pectuBanu) u KyITypHo Haciehe (Myseju,
OnbIMOTEKE, ApXEONIONIKE 3HAMEHUTOCTH W apxuBu). [pyru
cTy0 YMHE KpeaTHBHE aKTUBHOCTH WHIIyCTPHUJCKOT THIA. Y OBY
rpyny crnazaajy HajBehuM aenoM TpaJuIHOHAJHE JENaTHOCTH
KyITYpHUX HMHAyCTpHUja: KuHemarorpaduja, paauo W TeJeBHU-
3MjCKE aKTUBHOCTH, BUJCO UTPE, AUCKOrpaduja U W3/aBaIlTBO.
Tpehu cTy0 unHe KpeaTuBHE MOCIOBHE aKTUBHOCTH. OHe npesi-
CTaBJbajy 00JaCT y KOjOj CC YMETHHYKA KPEATHBHOCT KOPUCTH
y CTBapamy I0JaTe BPEJHOCTH Pa3HOPOAHHM ITPOM3BOIUMA U
yciyrama Koje MOry, ajid He Mopajy, OMTH YMETHHYKE MU KyIl-
TypHe npupozae. OBoj TpyNH KpeaTUBHUX aKTHBHOCTH TPHUITIaaa-
Jjy: mu3ajH, apXUTEKTypa U oramraBame.” KapakrepucTiuka cBux

5 'Byxkuh, HaB. xemno, ctp. 14.
6 Mataraso i Landri (2003), str. 10.

7 Miki¢, H. (2012) Preduzetnistvo, kreativne industrije i ekonomski raz-
voj, Kreativna Srbija, novi pravac razvoja, urednik Rikalovi¢, G. Beograd:
Anonymous said, str.23.
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OBHX JICNIATHOCTH j€ J1a OHE MPEICTaBIhajy MOCIOBHE aKTHBHO-
CTH KOje MOTU4YYy OJ1 UHAWBUAYAJIHC KPCATUBHOCTHU, TAJICHTA U
BEILITHHA, 1 JIa IMajy TOTSHIIMjaJl 3a CTBapame OOrarcTsa U pa-
HHUX MECTa KPO3 eKCILTOATAIIN]y HHTEICKTYalIHEe CBOjHHE. 3aXBa-
Jbyjyhu TOMe, OHE TpeACTaBbajy MeljypecopHH JTOMEH caBpe-
MeHEe MaKpOSKOHOMCKE MOJUTHKE TIOjeIHAKO Kao U KyATypHE
IIOJINTHUKE.

OBaj JOMEH MCTOBPEMEHO je MOBE3aH Ca JPYroM CTPaTEeIIKOM
JIMIEMOM KYATYPHHUX TMOJUTHKA KOja Ce OMHOCH Ha YJIOTY K-
Type y pa3Bojy IpyLITBa, IITO OTBapa JUJIEMY JAa JIH je Kyi-
Typa BPEIHOCT IO CeOM WX je pa3BojHA AMMEH3HWja JPYIITBA.
VY HajeeheM Opojy 3eMajba OHa je TIOCMarpaHa Kao BPEIHOCT
,,1I0 ceOn” MoBe3aHa ca KBaJMTETOM JKHUBOTA, a OU ce Kpajem
20. Beka pa3BHO KOHIENT KYJAType Kao WHTErpaTHBHOT (hakTo-
pa OIpP>KUBOT pa3Boja JIOKAIHUX 3ajeIHUIlA. 3HAYa] KyAType 3a
BUXOBY COLIMjAJIHY M €KOHOMCKY BUTAJIHOCT TIPH3HAT je Y U3Be-
mrajy YHECKO (Hamra crBapanauka pasnoiukoct 1993) xao
U y u3Benitajy oneparuBue rpymne Casera Esporne (Ca nepuge-
puje y cywmuny 1997). To je BOIWIIO MOBE3UBAKY KYITYpe ca
JpyruM objlacTUMa pas3Boja JIpyLITBAa — HIOP. KYJITypa Kao Ty-
pHCTHUKA aTpakKiyja, MITO je YKa3aJIo Ha HEHE COIMjaIHO-EKO-
HOMCKe e(heKTe, aju U Ha YHELCHHUILY Jla KyJITypa BHIIC HE MOXKE
MOYMBATH Ha MPETIIOCTABIIM ,,BPEAHOCTH 10 cebu”, Beh na he y
OynyhHOCTH BpEeJHOCT KyAType OWTH NMpOBepaBaHa U MOTBphu-
BaHa KPO3 HEH JIOMPHHOC OIPKHUBOM pa3Bojy mapyiutea. Kako
Ka)kKy ayTOpH OBE aHAJUTUYKE CTYAWje O CTPATCHIKHM JUJIeMa-
Ma KyJITypHE MOJUTHKE, TO Hehe camo omoryhuTu KyaTypH ,,1a
Urpa MHOTO 3HauajHUjy YJIOTY y >KUBOTHMa MWJIMOHA Jbyau”
Beh he joj omoryhutu na n3zpasu cBoje BpeIHOCTH Y KOHTEKCTY
3HAYajHUX JPYLIITBEHHX, CKOHOMCKHX W COIMjaJHUX IMUTamba
nonaseher crosehay.?

OBaKBO TyMa4eHe 3aCHOBAHO € Ha IIPEM aHTPOTIOJIOLIKOM pas-
yMeBamwy KyJITYpe Kao )KMBOTHE CPEIMHE KOjy j€ YOBEK CTBOPHO
,»J1a O1 pa3BHjao HOBE JbYACKE CIIOCOOHOCTH Ka0 CIIOCOOHOCT 3a
NEPMaHEHTHO YU€HE U ITPEHOIICHE MMyTeM je3HKa HOBUX HCKY-
CTaBa y MHTEPIEPCOHAIHUM M T'€HEpalljCKUM KOMYHHKAIH]a-
Ma”.? 3aTo je KynTypa OCHOBa pa3Boja JAPYIITBA a HE ,,Haarpaj-
Ba”, IWTo je cuMIuudukanuja ByarapHor mapkcusma (Kayrcku
U IPYTH) KOjH j€ TOMHHHUPAO jaBHUM MOJUTHKAMa y IEPUOAY KO-
MyHH3Ma U coujanu3Ma. OBaKkBO 0jeTHOCTABIbUBAKE j€ 3HA-
YajHO JONPUHOCHIIO TOME Jla C€ KYJITypa CBOAM Ha YMETHOCT, a
YKYIHHU Pa3Boj APYILITBA HA MaTepHjaIHy IPOU3BOAY, OJHOCHO

8 Mataraso, Landri, HaB. geno, ctp. 15.

9 Golubovié, Z. i Jari¢, 1. (2010) Kultura i preobrazaj Srbije, vrednosna usme-
renja gradana u promenama posle 2000. godine, Beograd: Sluzbeni glasnik,
Res publica, str. 12, 13.
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eKoHOMH]jy. TuMe je 3aHeMapeH JyXOBHH Pa3Boj APYIITBA KOjU
HHje Moryh 0e3 yuema 1 HOBUX HMCKYyCTaBa — Jakje, Kpo3 Kyll-
Typy. OBO THM Mpe, ITO Cy KOMYHUCTUYKH U COLIUjaJTICTHYKU
pexxumu y CpOuju 1 ApYTUM CeKyJIapHUM JprkaBama Jyroucrod-
He EBporie, BOIWIIN MOMUTHKY aTen3alyje ApyITBa, Te UCKIbY-
YHBAKC PEJIUTH]C U3 jJaBHOT KMBOTA HACTOjaJId JIa KOMIICH3Y]Y
yMeTHOmhy Koja ce Hario MHCTUTYIIMOHAIN30BaIa U podecH-
OHAJIM30BajIa 3axBajbyjyhul yIpaBo KyJATypHO] MOTUTHUIIH.

TakaB IUCKypC jaBHUX MPAKTHYHUX TOJUTHKA Y KOMYHH3MY U
COIMjaIu3My JOMPUHEO je J1a, 3a PA3JIUKy OJ aHTPOIOJOTH]E,
JpyTe APYIITBEHE HAYKEe TPETHUPA]y YOBEKa ,,CcaMO Kao eIeMeHAT
JIPYLITBEHE U KYITYpHE cpeiHe” (YMTaj: UIeONIOTH]je) 3aHeMa-
pyjyhu 1beroB yTHuiaj Ha Ty CpeJuHY, OJHOCHO 3aHeMapyjyhu To
Jla je OH Ty CpenuHy CTBOpHO. Kako McTHYe aHTPOMOIOrHja, OH
Taj yTHIIA] Ha )KUBOTHY, OJTHOCHO COIIHjaJIHy CPEIUHY, OCTBapyje
CBOjoM criocoOHomihy Ja ,,cTBapa HOBE 00jeKTe U BPEIHOCTH,
a yIpaBo Ta HOBa CpeIUHA KOjy je YOBEK CTBOPHO - jeCTe KyJ-
Typa HOJI KOjOM ce Mojpa3yMeBajy ,,CBE OHE TEKOBHHE KOje JIpy-
LITBEHU XHMBOT YMHE JbYJICKUM >XKMBOTOM”. CTOra aHTpOmojo-
rHja mpoyyaBa KyITypy ca [IBa CTAHOBHIITA: K0 CPEIUHY KOjy
je 4oBek cTBOpHO (man-made environment) M 'y k0joj ce moraha
JbYICKA CBONTYIHja U (DOPMHUPAILE JbYICKE JINYHOCTH, U Ka0 CH-
CTEM CTBapaJIaYKuUX ACJIaTHOCTHU U HBUXOBUX pPE3ylITara KOjI/IMa
ce notBphyje (wam oGecxpabpyje) Jbyacko Guhe yoseka.'”

Jakiie, aHTPOIOJIOTHja jJaCHO youaBa J1a yCIOCTaBJbEHU CHCTEM
CTBapajlaukuX JeJaTHOCTH, KOoju y MonapoBoM ,,KyATypHOM
cucTeMy” MPECTaBIba ,,IOPOAUILY CTBapanama’”! HempeKumIHO
notephyje wiu obecxpadpyje jpyncko ouhe yoBeka. A ympaso
y obecxpabpemruMa IPOHATa3uMO OJITOBOP HA CaBPEMEHE MPo-
O1eme ApyIITBa cyoueHor ca kpuzom. Odecxpabpeme je 3Hauaj-
HHUM JICJIOM CaJIp’KaHO y TOME IITO MocTojehin cucTeM KynTypy
npeTexHo noucrosehyje ca ymerHouhy Kao ,,HarpaamoM”, ma
Ce CBa PA3HOIHMKOCT YKYMHHX CTBapaladKuX JCIATHOCTH H3-
BaH Hqu)eCI/IOHaJ'IHI/IX YMETHUYKUX ACJAaTHOCTHU, HC CXBara U
He TpuXBara Kao Kyitypa. Mako cTBapamamrTsa Hema 6e3 Kpe-
aTUBHOCTH M WHOBaIWje, Tj. 0e3 cTBapama HOBOIL, TEK JlaHAC,
JPYIITBO CYOUCHO Ca KPU30M, MIOYHELE KYITYpY Ja CXBara ,,Kao
CPEICTBO 3a KPEaTHBHOCT, CTBAPAIhE IPYIITBEHE U TEXHOJIOIIKE
WHOBAIMje”, ajli ¥ TaKBO pa3yMEBambE jOII YBEK PEAyKyje KyJ-
TYpy Ha YMETHOCT, HaKo joj mpu3Haje Moh ja Kpo3 MHOBaluje
yTHYe Ha JIPYIITBEHU U TEXHOJIOIIKHU Pa3Boj.

10 Golubovi¢ Pesi¢, Z. (1967) Antropologija kao drustvena nauka, Beograd:
Institut drustvenih nauka, str. 16-20.

11 Molar, K. (2000) Kulturni inzenjering, Beograd: Clio, str. 15-22.
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CymtuHa oBor mpo0iiemMa je y ToMe IITO CTBapare HOBOT je-
cre KynTypa. Ctora, Kynrypa HHje caMo ITyKO CPE/ICTBO 3a CTBa-
pame HOBOT Kpo3 yMmeTHoOcT, Beh je camo ,,cTBapame HOBOr”
— KynTypa. Y TOME MOXJIa M jecTe pas3iiuka msMely ,,Kyarype
U ,,JIUBUIN3aNUje” — KyATypa TeHepHuuIe ,,HOBO™ JOK IMBUIIU-
3aluja To ,,HOBO” CTBOPEHO y MPOIUIOCTH CaMO aKyMyJupa U
NaMTH y My3ejuMa Kao ,,CBETOBHUM KaTeJpanama’ CeKyJlIapHOT
npymTea. 3aro lInenriep kaxe 1a Kaaa jenHa KyJuTypa HUCIy-
HH CBPXY CBOT MOCTOjama, OHa M0CTaje IMBUIIN3alKja Koja Kao
,»TIHIIO [IMHOBCKO JIPBO y MpanryMu” TOKa3yje CMHCA0 CBHX
npomnajaama.'? Y ToM cMHCITY, CBE JBY/ICKE IETaTHOCTH KOjuMa Ce
CTBapajy HOBH ,,00jeKTH 1 BpeAHOCTH — jecy Kyarypa. [1a Tako
U KyJITYypHa W KpeaTHBHA HHJyCTpHja Kao JENaTHOCTH KOjUMa
ce cTBapajy HOBU 00jeKTH (Tj. MPOU3BOJM M YCIyTe) U BPEIHO-
cTH — jecy kyntypa. OHe moapa3yMeBajy CBE MOCIOBHE aKTHB-
HOCTH KOje NoTN4y O MHAUBUAYATHE KPCATUBHOCTHU, TaJICHTA
Y BEUITHHA, ¥ KOje UMajy MOTEHIMjaj 3a CTBapame 0orarcTea u
pamHUX MecTa KpO3 €KCIUIOATalldjy UHTENEKTyaaHe CBOjUHE.'
Mory na ykJbydyjy YMETHOCT, ajld ¥ MHOIITBO KPEaTWBHHX
MOCJIOBHUX aKTHBHOCTH KOjé KPEaTHBHOCT KOPHUCTE Yy CTBapa-
By JI0aTe BPEIHOCTH BEJIHMKOT Opoja pasiHYUTHX MPOH3BOIA
u yciyra. Jlakme, cau4HOCT M3Mel)y TakBUX KpPEaTWBHHX IIO-
CJIOBHUX JACJTIAaTHOCTHU U YMETHUYKUX ACJTaTHOCTU je Yy TOME OITO
oTU4Yy O UHAUBUAYAJIHE KPCATUBHOCTHU, TAJICHTA U BCIITHHA.
Paznuka meljy mHMa je y TOME IITO ASTaTHOCTH KPEaTHBHE HH-
JIycTpuje nMajy Behu MOTEeHIMjal 3a CTBApabe MAaTePUjaIHOT U
JIyXOBHOT 6OTaTCTBa, aKo HH 300T Yera APyror OHO 3aTO IITO Cy
MPOU3BOIM M YCIIyre NOCTyIHH]je BehieM Opojy Jbynu, Te caMuM
TUM W 3HauajHUje JONpHHOCE pa3Bojy myoOnuke. [Iputom, one
HHCY HY’KHO Be3aHE caMo 38 YMETHOCT M yMeTHHKe, Beh 3a kpea-
THUBHOCT M KPEaTHBHY KJ1acy 0 ko0joj muiie diaopua, Te ce Ha Taj
Ha4YMH 3HAa4ajHO AUBEPCU(DUKY]Y U JBYACKH PECYPCH KYITYPHHX
W KpeaTuBHUX nHIycTpuja. To omoryhaBa oTBaparme HOBUX paji-
HUX MECTa, 3al0lIJbaBabe U CaMo3alolljbaBamke, ajlk 1 3aXTeBa
HOBE 00pa30BHE MporpaMe 3a HOBa TPIKHIITA Pajia, Kao U HHTEP-
JUCHUIITIMHApHA U TPAHCAUCHUIUIMHApHA HaYyYHa UCTPpAKUBakba
KOja MOTy Ja o0jacHe moTpebe u mpobiieMe CaBpeMEHOT JIpy-
IITBA U MOJCTAKHY HETOB AaJbU Pa3B0j.

Konauno, ako momohy KpeaTHBHOT paja, YOBEK MPAKTUYHO
CTBapa KyATypy KoOja M3J1a3u W3 OKBHpa YCKOT CXBarama Kyll-
Type Ka0 YMETHOCTH, jeIHOT Opoja (paBOpHU30BaHUX U YCBOje-
HUX JeduHunMja, mpuxBaheHUX O]l CTpaHe HayKa U yrpaljeHux
Yy CaBpEeMEHHU CHCTEM, OHAA Hay4yHe TeopHuje Koje (haBopusyjy
OBaKaB MPUCTYI Tpeda Jia ce KPUTHUYKU MPOIUTY]Y, UCTO Kao

12 Spengler, O. (1989) Propast Zapada, Beograd: Knjizevne novine, str. 159.
13 Miki¢ (2012), HaB. aero.
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U nocrojehn KylITypHU CHCTEM KOju (paBopH3yje yMETHOCT Ha
mITeTy mupe cxpalieHe KynType kao HaunHa xuBoTa.'* [Ipobaem
ce MOCeOHO OIHOCH Ha CaBpPEMEHE KYJITypHE CHCTeMe Koje Ka-
paxtepuiie npodecuoHanM3anMja ¥ HWHCTUTYLHMOHAIW3AIN]a
ymetHOCTH. TO MOCEOHO 3aTO MITO je ca CTAHOBWINTA TEOPHjE
IOpxaBHUX Mopnena kyitypHe nomutuke (IIpmar, [paruhesuh
lemwuh, CrojkoBuh, Bykuh u np), kyntypa moa mpUTHCKOM
NapTHjCKe MJICOJIOTHje U JIp)KaBHE OMpOKparHje, y CyNpOTHO-
CTH ca ayTeHTHYHMM ¢yHKIMjama Kyitype. [Ipema ap Ipmary,
TaKBy Ipakcy Koja CIyTaBa U OrpaHMYaBa KyJATypHH XHBOT U
YMETHHYKO CTBAPAJAIITBO OH Bashalo KBATH(PHUKOBATH KO ,,aH-
TUKYITYpHY MOJMTHKY”, HAPOUUTO Kaja je paau adupmanuje
U peanu3aiuje uHTepeca Biaaajyhe kimace, ycMepeHa Ha YHU-
[ITABAE HUAEOJIOIIKA HEMOKEJBHUX JTyXOBHUX BPEAHOCTH.'S Y
KOHTEKCTY OBE KPUTHYKE aHAJIU3e, TO Ce MpEe CBera OJHOCH Ha
MPaBOCJIABHO KYJATYPHO Haciehe koje mpecTaBba JyXOBHHU Ka-
MEH TeMmeJsball KyJITypHOT WAEHTHUTeTa cprckor Hapoxaa. Crora
je, ca CTaHOBHIITA KPUTHYKE TEOPHUje KEbHKEBHOCTH 3aCHOBAHE
Ha MTPaBOCJIABHO] TCOJNIOTUjH ,,KyATypa cxBaliecHa kao mpodecuo-
HAJTHO-PaJTHH CEKTOP CYMPOTCTAaBJbEHA U IO CBOjOj CAIAPKUHU U
T0 IIEHTPATHOM BPEIHOCHOM YCMEPEHY AyXOBHOCTH  O€3 KOjeT,
KaKO UCTHUYC AXMeTaFI/Ih, HEMa ayTCHTUYHOI' YMETHUYKOT Acj1a
cxBaheHOT Kao ,,eCTETCKO-AyXOBHH MPOU3Boa~.'¢ Ako ToMe 10-
JaMO | MPoOJIeMe HHCTUTYITHOHAIM3AIH]¢ YMETHHYKOT CTBapa-
JIAIITBA, O YEMY Cy — [IOUEB OJf IIIE3/IECETHUX FOIUHA TPOIILIOT Be-
Ka, MUCaHe HAy4YHEe CTYAMje Y 00JacTH MEHAIIMEHTA Y KYATYPU U
kyarypue nonutuke (Josuh, JIparuhiesuh lemmuh, CtojkoBuh,
Byxuh, [{BeTnuanuH u 1p), BuaeheMo aa KpUTHYKHA HHTOHHPA-
He TeopHje Mpe/cTaBabajy MEeKy Moh koja y onpeleHoj Mepu
MOXE J1a yTUYEC HA jaBHE MTPAKTUYIHE MTOJUTHKE, TC CE TaHAC HITaK
MOXKE MPUMETUTHU 6nara IMpoOMEHa Yy OJHOCY IMpe€Ma HMUBUIIHOM
CEKTOPY Yy KyJITYypH ¥ CAMOCTaJIHUM YMETHHUIIMMA, KA0 U Y OIHO-
Cy TIpeMa IpaBOCIIaBHOj KYJITYPH Kao OCHOBHU KYJITYpPHOT HJEH-
THUTa CPIICKOT Hapona. Mako mosako, oH ce OHOBO MOBE3yje ca
KyJITypOoM naMheH)a TaKO HITO C€ MHCTUTYHHOHAJIN30BAHUM Ka-
HaJIMMa KOMYHUKalllje PEHOCH ,,KyJATypHU CMHCa0”’, KOAUpaH
y c8emocagby M apTUKYINCAH Y 3aj€IHUUKOM je3UKY, 3HaWby U
cehamy!’.

14 Byxuh, Has. xeno, ctp. 16.

15 Prnjat, B. (1986) Kulturna politika i kulturni razvoj, Beograd: Savremena
administracija.

16 Axmeraruh, J. (2018) Kynrtypa-reypruja, Kyimypa op. 160, Beorpan: 3aBon
3a IIpOy4YaBame KyJITYPHOT pa3BUTKa, cTp. 201.

17 Bume Bugetn y: Bykuh, B. (2017) (Ka)xo cmo, cmyouje kynmype namhe-

wa u nomumuke uoenmumema y Cpoéuju, beorpan: dakynrer ApaMCcKUX
YMETHOCTH.
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C npyre cTpaHe, KpUTHYKa aHAJIH3a JyXOBHOT CajpiKaja yMeT-
HUYKOT 7eJia, O KojeM Axmeraruh roBOpH Kao O TEYPrHjCKOM
npou3Boay'® je jour yBek M3y3eTHO PEeTKa, U HHje YKIbYUeHa Y
JOMHHAHTHH THCKYPC 1e6aTa 0 CMUCITY YMETHOCTH, HaKO CE pa-
JIM O CaMOj CYIITHHHA YMETHUYKOT CTBapajaliTBa U3 Koje U3BUpe
ayTEHTUYHO YMETHHYKO JIEJIO U OJ] KOje 3aBHCH KYJITYPHH CMH-
Cao ¥ BPEIHOCHHU CHCTEM jEIHOT APYINTBa. Y CBOM ecejy Duno-
so¢huja u perueuja @. M. /Jocmojescroe, Jyctun Ilonosuh kaxe
na ,,0e3 1e(UHUTUBHOT pellieiha podaema o bory, 4oBek je oH-
TOJIOIIKU HecrocobaH Jia Ne(UHUTHBHO eIl Ma KOjU JPYTH
npobiem”. Crora cy xepoju J[ocTojeBckor oBarmioneme riaBHOT
nUTama: ,,uMa Jiu bora, numa ju 6ecmpTHOCTH?” jep, ,,aK0 HeMa
Bora, ako Hema O€CMPTHOCTH, HEMa HU BPJIMHE; y TOM CIIy4ajy —
cBe je mo3BoJbeHO.” TlcuxomomnikoMm ananu3oM xepoja Jlocto-
jesckor, [TormoBuh nx nenu y nBe rpyre: jeHy YMHE HETaTHBHU
XEpOjU — aHTUXEPOjH 3a Koje bor He mocToju ma He MOCTOjU HU
0eCMPTHOCT, a IPYTH Cy TIO3UTHBHU XePOoju 3a koje bor mocroju,
MOCTOjU U OECMPTHOCT JyIIe Ma je OECMPTHOM CTPAHOM CBOjE
NPUPOZIC YOBEK OTBOPEH Ka BEYHOCTH Y MHCTHYKH CjEeIMILEH C
woM. Ounozoduja npBux je Gpunozoduja arensma U peaurho-
3HOT OyHTa, 0K je ¢mnocoduja npyrux dumocoduja Tensma u
PETUrHO3HE CMUPEHOCTH. ¥

Anmunpouzeoorwa ymemnocmu —
npogecuonanuzayuja, UHCMuUmyyuoHatuayuja,
excnioamayuja

[Ipema 3aropku I'omyGoBuh, momTo je 4OBEK ,,yBEK W M3HOBA
ceOu 3aroHeTKa jep OH CTAJIHO KpeHnpa HOBE yCIOBE, TE€ U HOBE
mpobJeMe CBoje er3ucTeHINje, YBEK U M3HOBA OCMHUILBbaBajyhu
cBOj >kHBOT 2 360T Yera W HayKe CTaJHO MOpPajy Jia Ce OcaBpe-
MeBYjy Kako OM Morie Ja pa3yMmejy U odjacHe JbyACKe TOTpe-
0e 1 mpobiIeMe KOji MPOUCTUIY U3 MOTUTUIKOT M €KOHOMCKOT
KOHTEKCTa pa3Boja APYIITBA.

UwHHU ce ga ce OB MpobieMu ModeTkoM 21. Beka, mopen mpe-
KapHOT TI0JIOXKaja paJHUKa Y KPEaTUBHOM CEKTOPY, Y 3Ha4ajHO)
MEpH OTHOCE M Ha aHT)KOBAaKhE I10 MPOjeKTy Koje KoJ Beher Opo-
ja yMETHHKa Ha HE3aBHCHO] KyATypHOj ciieHn y CpOuju U peru-
OHY TOCTaje JoOMHUHaHTHA popma pama.?! Mayhu u3 mpojexra y

18 Axmeraruh, HaB. neno, ctp. 200.

19 IMomnosuh, J. (2005) O dyxy epemena, beorpan: INomutuka, Haponna xmura,
crp. 12-15.

20 Pesi¢ Golubovi¢ (1967), nas. neno, ctp. 22.

21 Jparuhesuh emmh, M. u pesruh, P. 3anousbaBame 1 mpeKapHH MOI0XKa]
pafHMKa Y KPEaTUBHOM CEKTOPY — KYATYPHH PaJHHIM Y Tpararwy 3a CaMmoo-

npxuBouthy, y: Exonomuja, 3anocnenocm u pad y Cpouju y XXI gexy (2018),
Beorpan: CARY, ctp. 293-319.
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MPOjeKaT, OHU BHUIIC HE PACIIONAXKY BPEMEHOM jep BpeMe MmocTa-
Jj€ pecypc KojuM ymnpasiba HEKO APYTH, IOHATOp, OWIIO 1a je ped
0 jaBHUM BJIaCTHMa WK (QOHIAIMjaMa, KOje MOpajy OUTH OAro-
BOPHE JIOTUIH TIPOjEKTHOT, Hajuelrhe roAuiimer GuHaHCHpamba.
Tako ce Ha yMeTHHKaA BPIIU NPUTHCAK Ja CBO] YMETHHYKH Paj
HITO TIpe MaTepujainsyje, a ¥ caM yMeTHHK he cebe oKypHBa-
TH, HE OU JTH IIITO TIPe MOTA0 J1a Ce YKIJBYUH y HAPEIHH MPOjeKar
U 1o0uje HOBAIl U 3a Wera, WK J1a Makap 0Cio0oIu BpeMe 3a
nucare MpojeKara 3a HapeaHe HUKIyce GuHaHcupama.?? Pesyi-
TaT TAaKBOT' MPHUTHCKA j€ XUIEPIPOAYKLHja YMETHUUKUX Jesia
kojy ¥ [Ipucram Ha3uBa ,,aHTHITPOU3BOIHOM yMeTHOCTH . CTO-
ra ce ayTeHTHYHOCT €CTETCKO-AyXOBHOT TEYPIUjCKOT TIPOH3BO-
Jla MOpa HeNPEeKUAHO KPUTHYKHU NIPOITUTUBATH, HA IITa AXMeETa-
ruh ¢ MpaBoM yka3syje, Hako OBakaB HayYHH IPUCTYI yTeMeJbeH
Ha TPaBOCIABHO-TEOJIOIIKOM pa3yMeBarby KyJIType jOIl YBEK He
HaWiIa3u Ha TOJpPUIKY Hay4yHe W cTpyuHe jaBHOocTH y CpOuju,
IITO je MOCJIEAUIAa CHAKHE aTen3allije KyITypHOr CHCTeMa TO-
koM 20. Beka, a T0CeOHO MOPOIHIIe CTBapaala y Kojoj ce OJBU-
ja aHTHIIPOM3BOIKa YMETHOCTH.

Yocranom, ga ce KyaTypa UCHPIUbYje camMo Kpo3 MpodecHo-
HallHy YMETHOCT, YMETHHKE M YMETHHYKE HHCTHUTYLH]jE, 3ap
OMCMO M3 MPOILIOCTH OAIITHHUIM TEKOBHHE KOje Cy HacTaje
Mpe HEero IITO je APYIITBO CTBOPHIIO MPOPECHOHAIHN YMETHHY-
k1 cucteM? To ce HAPOUMTO OIHOCH Ha BPXYHCKa Jiesia Hapoy-
HE KIbMKEBHOCTH, HApOJHE ,,BEPHAKYJIAp” apXUTEKType U CBUX
JpYrux 00JHMKa HapOAHE YMETHOCTH (HIp. KOJIO M INEBamE y3
ryciie Ha YHECKOBO] JIUCTH CBETCKE HeMaTepHjaiHe OalliTHHE U
CJ1.) Koja ce moueB ox 20. Beka MOBJIa4Yy MO MIPUTUCKOM ITpode-
CHOHAJIM3aIMje YMETHOCTH M EKCKIy3UBHE TOJPIIKE KYJITypHE
NOJUTUKE MPOGECUOHATHAM HHCTHTyNHjamMa Kyiarype. Crora
ce M0CTaBJba MUTAkE A3 JU KpeaTHBHA UHIYCTPHja CAaBPEMEHO
JPYLITBO MOHOBO OXpadpyje Ha KPEeaTUBHOCT W3BaH Mpodecno-
HaJHOT cucteMa ymetHoctu? To 6u moapazyMeBano MOIPLIKY
,,MaJl0] KpEaTUBHOCTHU”, OMHOCHO CTBApPAIAIITBY MPETO3HATIHH-
BOM Y CBAKOAHCBHUM aKTHBHOCTHMA Yy OKBUPY KOI' MOTY Ja C€
UCII0JbaBajy ¥ OHHU TIOjeMHIN KOJU HUCY EKCIIEPTH U MpodecH-
onanu.”?* OAroBop je MOTBPAAH jep, Kao IITO CMO BHJIENH, MOJI-
pa3ymeBa cTape ¥ yMETHHYKE 3aHaTe, ajli U TaCTPOHOMH]Y Kao
KYJITypy HCXpaHe, MOAY Kao KYyITypy OIE€Bamba, apXUTEKTYpPy
Kao KYJITYypYy CTaHOBakha U MHOLITBO APYTUX ACJTAaTHOCTHU U3BaH
KOHBEHIMOHAJIHO cxBaheHe ymeTHocTH. OBO C€ HITP. OTHOCH Ha

22 Pristas, G. S. (2016) Antiproizvodnja umjetnosti, u: Zajednicko dobro/pod-
Jjavno dobro u umetnosti, obrazovanju, radu, TkH asopis za teoriju izvodac-
kih umetnosti br. 23, str. 29-31.

23 Vukadinovié¢, M. (2017) Dozivljaj umetnickog dela u psihologiji stvaralastva,
Beograd: Visoka $kola za komunikacije, str.14.
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MOJly 3aCHOBaHy Ha Py4YHOj PaMHOCTH M YKEHCKOM Ipelry3erT-
HHUIITBY WM HA ,,3eMJbaHy apXUTEKTypy Kao HOBHU IIpaBall y
APXUTEKTYPH MHCIHPHUCAH TPAJAUIMOHAIHUM HAYMHOM TIpalibe
3aCHOBAaHOM Ha OOHOBJBMBHM pECypCHMa JIOKAJHE CpEIHHE.
Melytum, Manu 6poj OBUX KpeaTHBHHUX JICNAaTHOCTH J00uja mo-
JPUIKY KyJITYpHE IOJUTUKE yIIPaBO CTOTa LITO AEJIOBaHE JOHO-
cujiana oJUTyKa HHje YPaBHOTEKEHO, T€ HE MOICTHYE CBE MOjaB-
He 00JTHKE KyJIType U YMETHOCTH Y TIOJjeIHAK0] MepH, Beh jeaHe
(daBopu3yje a qpyre TUCKPUMHUHHMIIIC,

C npyre crpaHe, YMETHHIM IIpyXKajy CHaXkaH OTIIOpP pa3Bojy
KKU u npotuse ce koMoau(UKAIUjH KYITYype U jadamy HEo-
JMUOEpaTHUX TPEHIOBA KOJU BOJAC Ka OE30YHOj CKCILIOATaIldju
yYMETHHKA H ,,KpPeaTHUBHOM Npekapujary”’. Humira mame HeraTus-
HUX CTAaBOBAa CTPy4YHE jaBHOCTHU IpeMa HJEjU jauyarma KpeaTuB-
Hor cekTopa y CpOuju 10na3u U U3 CTpaxa Ja je keHa MPUKPH-
BEHa CBpXa MOJIPIIKE pa3Bojy KpeaTHBHE HHAYCTpPHUje Aa qpKaBa
CMambH MOAIPIIKY cekTopy Kyarype.?* IlIto ce Tuue ,,KpeaTHBHOT
npekapujara”’, kako ucrtuue [Ipeapar L{eTnyanun, o oBoj noja-
BU cy HajBuiue nucanu bypauje (Bourdieu), Pudkun (Rifkin),
MexkPo6u (McRobbie) u Munep (Miller), mokasyjyhu kako rio-
Oanmu3alyja yTHue Ha IMpeKapujart, ¢ jeqHe CTpaHe Kpo3 CBE WH-
TEH3MBHU]Y KOHKYPEHIIMjy Ha TPXKHUILITY paja, a ¢ Apyre Kpo3
HCTOBPEMEHH PaJl Ha Pa3IHIUTHM KPATKOPOUHUM MOCIOBUMA U
MIPOjeKTUMa IITO CTBapa HECUTYPHOCT IPUXOJa U er3UCTEHIIN]e
HApOYUTO y OKOJHOCTHMMA Kaja JAp)KaBa cMamyje Oyyercka jaa-
Bama 3a YMETHOCT.” U aKko je y TaKBOM OJJHOCY YMETHHKA ITpeMa
KKMU cTBOpeH npuBuj jeJHaKke yrpoXKEHOCTH YMETHUKA H YMET-
HOCTH, OBJIE C€ 3alpaBO pajy O TOME Jla C€ YMETHUK 3aIITHUTH
OJl eKcIuIoaraluje, a He yMETHHYKO Jienio. buito na ce paau o
NIOHOBHOM M3Bol)emy Jienia HeMHYCTPH]CKOT TUITA WITH O HHY-
CTPHjCKOj IPOU3BOIIHH, TO 3aXTeBa ypel)eH crcrem 3alTuTe uH-
TeJIEKTyaJlHe CBOjUHE, KA0 U YMETHUYKUX U CPOJIHUX IpaBa 0e3
KOjer HeMa HH Pa3BOja YMETHOCTH, HH pa3Boja MHAyCTpHje. Y
o0a cityyaja, yMETHHK NPEHOCH ayTOPCKO WIIM CPOJTHO TIPaBO 3a
Jlajbe KopuIIhee BEeroBor JIeNa U CaMo j€ MUTambE KOJMKO je OH
TUM YrOBOPHHUM opiHOcoM 3amitiheHn. CTora OBO NMUTame HHUjE
y penanuju ca KyJITypHOM IOJUTHKOM, Beh ca mpaBoM U mpa-
BocyhjeM kao TpehuMm cTyOOM BiIacTH (3aKOHOIABHA, U3BPIIHA
U CyJCKa), T¢ Y HajBehoj Mepu 3aBHCH O cTereHa ypeheHocTu
IIpaBHE JpKaBe.

24 MuxampuHan, H. u Bophesuh, M. (2018) On uyBama jaBHOT MHTEpeca 10
pasBoja npeaysetHuinTBa, Kyimypa 6p.160, beorpan: 3aBos 3a npoy4aBame
KYJITYpHOT Pa3BUTKa, cTp. 221.

25 CvetiCanin, P. (2020) Nezavisne kulturne scene Jugoistocne Evrope, Nis:
Izdavacki centar Univerzitet u Nisu, Fakultet umetnosti u Niu.
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Benvku 3Ha4aj y 3alITUTH NpaBa MMa CHHIMKAJIHO OPraHU30-
BamkbC¢ YMECTHHKA aJld CY OHHM, Kako HaBoje [paruhesuh lemuh
u Jlpe3ruh?® Tek o1 HEJABHO IMOYENH Ja MOCTAaBJbajy MUTama
COICTBEHOT nosoxkaja. [Ipodnem je, MehyTum, y TOMe IITO OHU
TO MUTAKE MOCTaBJbajy MUHHCTAPCTBY KYJIType Kao APKaBHO
aJIMUHUCTPATUBHOM arapary Koju IpemMa KOMIapaTHBHCTHYKO]
TeopHju’’ MpencTaBba CaMo jefHY O TMET HE3aBHCHHUX apeHa
JIEMOKPATCKU KOHCOJHIOBAHOT JPYIITRA, M TO OHY KOja UMa Haj-
Mame yTHIaja Ha polieM oJf mpeocTanux yetupu. Ha nmpBom
MECTy TO je, Kao mTo ¢MO Beh pexiu, mpaBHa apeHa ca Hesa-
BHUCHHM CYJCTBOM U TpaBocyhjeM koju mocTymajy mo YcTaBy u
3aKOHHMA, 114 je Y TOM CMHUCITY HEOIIXO/IHO JIa C€ 3aKOHOIaBCTBO
y 00JIaCTH 3alITUTE HHTEICKTYaJIHE CBOjUHE, AyTOPCKHX H CPOJI-
HHUX MpaBa YMETHUKA cTanHO yHanpelyje. Ha mpyrom mecrty je
ypeleHa eKOHOMCKA apeHa jep JeMOKpaTCKa TPaH3HUIlja U KOH-
coJMaIuja moapasyMeBajy a ,,Mopa Ja MOCTOjH HHCTUTYIIHO-
HAJIN30BaHO €KOHOMCKO JpyInTBo”. OHO je y CpOuju 3acHOBaHO
Ha ,,TPXKUILIHOj TPUBPEAH, OTBOPCHOM U CIOOOJHOM TPIKHUILTY,
coboM TPEAY3CTHUINTBA, CAMOCTATHOCTH MPUBPEIHUX CY-
0jekara ¥ paBHONPABHOCTHU IMPUBATHE M APYTUX OOJIMKA CBOjHU-
He (Ycras PC, 2006, tpehu nmeo: ekoHoMcko ypeheme). Crora
YMETHHIIM CBOje MPABO Ha pal IUPEKTHO M HEMOCPeaHo, 0e3
yIUTUTamka JapXKaBe, HAajIpe O0cTBapyjy y oBoj apeHu. OBo 3aTo
HITO C€ Y IEMOKPATCKOj TPAH3UIIMjU HAITYIITa TOTAJIUTAPHH MO-
JIeNT TUPUTOBaHE SKOHOMHjE KOjy je Y MPOILIOCTH BOIMIIA KO-
MYHHCTHYKa MapTHja M3 MapTHjCKOI LIEHTPa MOHOIApPTHjCKE
nojutuuke apene. KonauHo, rpaljancko (LIMBUITHO) IPYINTBO je
Tpeha apeHa y K0joj yMETHHIM MOT'Y Jia C€ OpPraHU3Yjy | 3allTH-
Te 0/ 6e304YHE SKCIIOATAIN]e KPEATHBHOT CTBapANIAIIKOT paja,
anu Jlparuhesuh Ilemuh u J{pesruh?® uctuuy na najsehu 6poj
YMETHUYKHX YAPYXKEHha U YIpYyXKewha palHuKa y KyJITypH jOII
YBEK HHje OCBECTHO HEOIMXOJHOCT pa3Boja yIpaBoO Te, CHHU-
KaJiHe (DYHKI[HMje CBOTa JIeJI0Babha.

3aTo je y AeMOKPaTCKH KOHCOJIMIOBaHOM JPYIITBY BIaJIaBHHA
npaBa rapant rpahaHcke ciobose u criobome yapyKuBama.”
[IpumMemeHo Ha 3alUTHTY MHTEJEKTyalHe CBOjUHE, ayTOPCKHX
U CPOJHUX IpaBa, TO 3aTO IITO YMETHUK CTBAapa ayTEHTHYHO,
OZIHOCHO OPHUI'MHAITHO YMETHHUYKO JIEJIO, & CBAKO WHIIYCTPH]CKO
YMHOXKaBambe (HIIpP. KbMKEBHOT JIeNla) U HEMHAYCTPUjCKO (HIIp.
CIIGHCKO-MY3MYKO H3BOl)eH-e IO30pHIIHE NpEeNCTaBe WU My-
3MYKOT KOHILIepTa) Beh mpenasu y JOMEH KyATYpHHX U KpeaTHB-

26 paruhesuh lemuh, M. u Ipesruh, P. Has.neno, ctp. 295.

27 Linc, H. i Stepan, A. (1989) Demokratska tranzicija i konsolidacija,
Beograd: Filip Visnji¢, str. 20, 21.

28 Nparuhesuh Ilemmuh, M. u Ipesruh, P. Has. neno, ctp. 295.
29 Linc, S. HaB. aemno, ctp. 21.
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HHUX WHIYCTpHWja 4Mja je JIOTHKA Y TOHaBJbakby, OJHOCHO Y pe-
nponykiuju u Behem 0pojy uszBohema. Y ToM CMHUCITY, YMETHUK
U HUje Tpe]] AUIEMOM jep OH yBEK CTBapa OpPUTHHA, HE3aBUCHO
OJ1 Tora Ja Jii c€ paau O JJMKOBHUM U NPUMCHCHUM YMETHOCTH-
Ma (HITp. CIIUKAp CIIMKA jeIHY OPUTHHAIIHY CIIHKY, a Bajap CTBapa
JEAHY CKYJNTYpY) WK O W3BohaukuM yMETHOCTUMA (HIIp. TIy-
Mall YBeK M3HOBa IIIYMH CBOj JIMK Y ITO30PHUIIHOj MPEACTaBH T
je 3a mera CBako HOBO U3BOlemhe OpUTHHAI, UCTO Kao IITO je 3a
My3HYKOT YMETHHKA CBaKO HOBO M3Bolere opurunai). Crora ce
y nmebaraMa 0 KpeaTHBHOM MPEKapHjaTy 3ampaBo paju O MpaBe-
HOJ Y MPaBUYHOj HAKHAX YMETHHKY 32 H-ETOB YMETHHUYKHU Paj
Ha CTBapamy OPUTHHAJIA KA0 U 3a HHAYCTPHUJCKY SKCILIOATAIIH]Y
Jiena, a He O MITETHOCTH MHIYCTPHjCKE MPOU3BOIHE MO0 YMET-
HUYKY BPCIAHOCT [A€JIa, HUTU O YIPOKCHUM YMCTHHUYKHUM CJIO-
6onama koje cy y Cpouju 3amruhene YeraBom (wi. 73: cmobona
HAy4HOT ¥ YMETHHUYKOT CTBapama).

Kako uctuue [[geTrnyanun npema XopkxajMepy u A10pHY, CTaH-
Jlap/in3alyja — Ka0 OCHOBHHU NPHHIMIT KYJITYPHHX MHAYCTpHja
KOjH MOZIpa3yMeBa Jia Ce OpUTrMHAaJ YMETHUUKOT JIella yHEI0IIe
pernponykyje kako 6u ce ocTBapuo mto Behu mpodur, Hen3o-
CTaBHO BOAM XOMOTCHM3AIM]H KYJIType, OJHOCHO YHU(POPMHO-
CTH ¥ Kpu3u ayreHTHYHOCTH. Mako OBa [BOjHIlA MPEICTaB-
HHUKa (paHKPypTCKE MIKOJIE KPUTUYKOI MHUILBEHA MOTIIYHO
3aHeMapyjy JONPUHOC KYIATypHE MHIYCTpHje pa3Bojy MyOnuke
jep omoryhapa fqa KynTypa MOCTaHE JOCTYIHA IMyOIHMIUA U U3-
BaH Hajy>eT Kpyra eJIMTe U eIUTHUX HHCTUTYIHja KYAType, OHa
je bair of cTpaHe KyITypHE €IUTE CBE 110 JaHac mpuxBahieHa
Kao IOMMHAHTHU Ha4WH MHIUbewa. MehyTuMm, momro mMHoOra
YMETHHYKA Jiefia He Ou Omiia JocTynHa myonumu 6e3 MmoryhHo-
CTH YMHOXaBama (HIIp. rpaduka, GpuiM, KEbWKEBHOCT U CI) U
TIOHOBHOT M3BOljerba (HIIp. MO30pUILHA MPEACTaBa, KOHIEPT U
CIT), TaKO M3JIa3M JIa aKO HEMa KYJITYypHE M KpeaTUBHE MH/TyCTPHU-
je, HeMa HH pa3Boja MyOJIMKe a cCaMUM TUM HHU Oy[IeTCKe MOp-
IIIKe YMETHOCTH jep, 3aIliTo OW JapkaBa MOIapIKaBajia MPOIYK-
L1jy YMETHHYKOT Jeja KOje HUje NOCTYHHO IyONHIN ¥ KOjUM
ce He ocTBapyje jaBHM uHTepec y Kyntypu? OBO ce HapaBHO,
HE OJIHOCH Ha OHE M3Yy3€THE CIy4ajeBe Kaja je pasiuka usMehy
OpHUTMHAJa ¥ KOIHje HEeONXOAHA Jla OM ce ouyBaja yMETHHUYKA
BPEIHOCT M YMETHUYKH JO)KUBJbA] Ay TCHTHYHOT Jieria (HIp. pas-
JUKY u3Mel)y opuruHaiiHe Bep3uje U PernpoayKiija yMETHUYKE
cinuke Wiy u3mel)y KoHuepra ,,y’)KHBo” ¥ CHUMKa Ha HOCcady 3BY-
ka win BeO miargopmama). Y TakBUM CilydajeBUMa KylTypHa
MOJIMUTHKA TIPY’Ka MOAPIIKY MYy3UYKOM U TaJlepHjCKOM CHUCTEMY
Koja oMoryhaBa Jja ce opurHHaNHa YMETHHYKA Jiefia U3BOJC Y

30 Horkhajmer, M. i Adorno, T. V. (1989) Dijalektika prosvjetiteljstva
(Filozofijski fragmenti), Sarajevo: Svjetlost.
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KOHI[CPTHUM JIBOpaHAMa U M3JIAXKy Y YMETHUYKUM Tajiepujama u
Ha Taj HAYMH Oyay HEMOCPEIHO JOCTYIHA 3aHHTEPECOBAHO] ITy-
oy, Ta mozpika ce He TOBOAU y MUTamke U oHa he mocToja-
TH, YaK MOXKJa ¥ 'y BeheMm 00uMy ako OM KylITypHa U KpeaTHBHA
HHIYCTpHja nonpuHene yBehawy OyUeTCKOr MPUXoa.

Oga paziuka u3mel)y opurunana u xonuje je, mehytum, Buabu-
Ba caMo y onpel)eHHM yMeTHOCTHMa (HITp. JIMKOBHA, MMO30PH-
IIHA, My3W4Ka) JIOK y OCTaJMM yMETHOCTUMA HHje MPUCYTHA.
To ce moceOHO omHOCH Ha KYATYPHY HHAYCTPHjY. AKO mocMa-
TpaMoO (HIMCKY YMETHOCT, OMOCKOIICKa IyOJIMKa yBEK Iiiesia
Konujy ¢GuiMa, dyuTanadka MmyOjauKa yBEK YHTa KOIH]y KHbU-
JKEBHOT JeN1a, OMJIO J1a je KyIJbEHa WK [03ajMJbeHa U3 OHOIu-
OTeKe, Kao ILITO U CBaKH Kymall NpoHu3BoJa rpaduykor auzajHa
yBEK Kynyje konujy Oyayhu na je rpaduuky Au3ajH 3aCHOBaH Ha
yMHOX)aBawy. C Ipyre CTpaHe, MocToje caBpeMeHe YMETHOCTH
KOje He ,,1aTe” 300T pasiuke u3Mel)y OpuruHaia u Komuje, Kao
HIIp. IUTUTAIHE YMETHOCTH, MYJATUMEHja 2 HAPOUUTO BeO Au-
3ajH Kao moceOaH 00NHK TUTUTATHOT CTBApaallTBa KOjU CIiaja
YMETHOCTH, TEXHUKY U TeXHOJ0rHjy. OBO 3aTO IITO TMOCETHIIAI]
BeO riatopmu, 6e3 003upa ca koje BeO JIoKalUje joj MPHUCTYIIA,
YBEK TJIe/[a Y OPUTHUHAJ TC Y TOM CMHCIY CaMo jeJlaH OpUTHHAI
u moctoju. Tako ce, 3ampaBo, KO jeJHOT Jiella KpeaTUBHUX HUH-
IyCTpHja CMamYyje OIITpa pa3iinka u3mel)y opuruHaia u Komuje
KOja je OCHOBHH Pa3Jior 3a0pHHYTOCTH YMETHHKA M TCOPETH-
yapa 1a hie pa3Boj oBe rpaHe CKOHOMHjE YTrPO3UTH ayTCHTHY-
HOCT YMETHHYKOT JieNia, T¢ Ja ,,opuruHan’ Buiie Hehe umatu
MOAPIIKY KyJATYpPHE MOJIUTHKE.

Pa3znuka, kao mTO BUAMMO, U HU]j€ MOJCTAKHYTa HH/YCTPH]CKOM
MPOU3BOHOM, Beli caMOM MPUPOIOM YMETHHYKOT [eNa, jep
YMETHOCTU MHIYCTPH]CKOI' THIIA HE OW HHU MOCTOjaje Aa Hema
YMHOXaBamba, TOK PEIepTOaPCKO MO30PHIITE, KA0 YMETHHYKA
JIeNIaTHOCT HEUHYCTPH]CKOT THIIa, 3aXTeBa ITOHOBHA M3BOlema
KOja ¥ jecy ¥ HHCY OpUTHHaJ. Jecy, 3aTO IITO DIIyMIM YBEK U3-
HOBA M3J1a3¢ Ha MO30PUILIHY CIIEHY U UHTEPIPETUPAJy CBO] JIMK
KpO3 jeZIMHCTBEHO W HETOHOBJBUBO HM3BOheme®!, a HUCY — jep
CBaKa pernpu3sa MO30PHIIHE MPE/ICTaBe MOIpa3yMeBa YBEK UCTH
JIPAMCKH TEKCT, UCTE MO30PHIIHE KOCTUME, PEKBU3HTY, CIICHO-
rpadujy, My3UKY, a U JpamMaTyprujy u pexujy, Te ce HOBH OpH-
THHAJ HE CTBapa 3a CBaKO HOBO M3BONeme, Beh ce YBEK KOPHCTH
OHaj WICTH W jeIUHH OPUTHUHAI KOjU je CTBOPEH 3a MPEMHUjEPHO
u3Boheme. Y TOM CMHUCIY Ce MMO30pHIlIHA TIpe/IcTaBa He pa3iiu-
Kyje OMTHO on BeO au3ajHa jep myOiuka y oba ciiydaja BUIH

31 Benjamin, V. (1974) Umetnicko delo u veku svoje tehnicke reprodukcije,
Eseji, Beograd: Nolit, str. 121, 122.

34



BECHA BYKUR

opuruHan 6e3 063upa KOJHUKO Ce MyTa MPEeICcTaBa PernpH3npa,
OIHOCHO KOJIMKO C€ MyTa MPUCTYIa Beb moprany.

OHO 1ITO, WIAaK, Pa3IHKyje MO30PHUIIHY MPEACTaBy Of BeO Iu-
3ajHa, any 1 QuiMa, ma ¥ pajuo Apame, je ,,aypa’ Koja, mpe-
Ma Banrtepy bewammuny, mocroju camo Koj ,HemarBopeHor”
YMETHHYKOT Jiejla KOje HHje TEeXHHUYKH pernpoaykoBaHo. Ogaj
aprymeHT he yBek nhin y npuiior opuruHana koju ce goraha ,,0B-
ne u cana’? nok y npunior KKU uze pas3Boj myonuke u Heymope-
B0 Behia IPUCYTHOCT YMETHOCTH y CBAKOAHEBHOM KHBOTY 10
yera JI0J1a3u JAMBEPCU(PHKAIMjOM W JAUTUTAIU3AINjOM KYITYp-
HUX 1 YMETHUYKUX MTPOU3BO/IA.

Jpyro je nuTame a JIM CBaKO OPUTMHAIIHO YMETHUYKO Jiesio Beh
1o ceOu calipiKu ,,aypy”’ W MpPeAcTaBiba ,,eCTETCKO-IyXOBHHU Te-
yPrHjcKu mpousBox”. Ako je u bemamuH TBpANO 1a ce ,,aypa-
THUYHH Ha4YMH TOCTOjaba YMETHHYKOT JieNia HUKaa OTIyHO He
0JIBaja Of CBOje puTyasHe (PyHKIH]je” — HAjIpe Marujcke a Imo-
TOM pEITUTHjCKe,** CBU HaBEJCHH MPOOIEMH ,,aHTHIIPOU3BOIEHE
YMETHOCTH TIOHOBO Hac Bpahajy Ha mUTame CMHUCIa U JI0BOJIE
JI0 KJbYYHOT MTUTakba Koje je y Hallloj Haylly CKOPO Y TIOTITYHOCTH
3aHEMapeHo, a TO je: KaKaB OJJHOC YMETHOCT MOYKE UMATH IpeMa
,»PEITUTHjCKOM™ Y CEKYJTapH30BaHOM M aTeU30BAHOM JPYIITBY?

3axkmwyuna pazmamparea

Ca cTaHOBHILITA KYATYPHE HOJIUTHKE, TEOPHjCKH MOZEIN YPaBHO-
TEXEHa JIeNI0Bamka, IPECTaBIba OArOBOP HA HEOAPIKHBE TEOPH]-
CKe IMXOTOMHjE OPUTHHAII-KOIHja KOjy TeHepHuIe ycka nedu-
HUIHja KynType cxBahieHe ka0 YMETHOCT U ,,BPETHOCT I10 cedn”.
Oma ce cTora He MPONHUTYje ca CTAHOBHIITA IMOTpeda U mpoodiie-
Ma KOjU NPOUCTHYY W3 IMOJUTUYKOT M €KOHOMCKOI' KOHTEKCTa
pa3Boja mpymTBa. OCHM IITO je TaKaB MPUCTYI y CyMPOTHOCTH
¢ IeUHHUINjOM jaBHUX MPAKTHYHHUX TMOJHTHKA Koja Tpeba ma
MIpeCTaBIba OATOBOP Ha MOTpede U mpobieme, OH (paBopusyje
YMETHOCT Kao JAPYIITBEHY ,,HAATPaIky Koja TPaAUIHOHAIHO
MIpeCTaBIba ,,IOTPOIIavYa’ jaBHUX pecypca U OYUETCKUX cpel-
craBa. TuMe ce 3aHeMapyje lBbeHa yJIora y IPOU3BOMLH MaTepH-
jaTHUX ¥ DYXOBHUX BPEAHOCTH HEOIXOMHUX 3a pa3Boj jemHOT
npymTBa. [lapamokcamHO je TO IITO TakBa CHMIDIH(HKALMja
ByJITapHOT MapKCcU3Ma U JaJbe UMa YTUIlaja Ha JOMHUHAHTHU CH-
CTeM BPEOHOCTH, MaKO HAKOH Mafa ,,0epiuHCKOT 3uma’ — Beh
BHIIIE OX TPH JEIICHHje MapKCH3aM HHje TEOPHjCKa OCHOBA 3Ba-
HU4HE naeonoryje y CpOuju, kao HA y 3Ha9ajHOM Opojy 3eMajba
Yy OKpyXemYy y KOjuMa je MOCT0jaji0 KOMYHHCTHYKO, OIXHOCHO

32 Benjamin, HaB. neno, ctp. 117,118, 121-130.
33 Axmeraruh, HaB. aeno, crp. 193, 201.

34 Benjamin, HaB. geno, cTp. 122.
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COLMjaJIMCTHYKO JIpxKaBHO ypehemwe. To ce Moxe pasymeTH Kao
OTIIOp IPOMEHaMa U CTBapamy ,,HOBOI” HITO je CMHCA0 U CBpXa
KynType cxBalieHe mupe oJ] yMETHOCTH. 3aT0 je UTambe CMUCIIa
KYJITYpE 3aIpaBo MOJUTHYKO, OTHOCHO UAEOJIOIIKO ITUTAE KOje
ce y AEMOKPATCKH KOHCOJIMIOBAaHOM APYIITBY MOpa Pa3pelInTH
y NOJIMTHYKO] apeHH, KpO3 Mporpame MOJUTHYKHX CTPaHakKa Ko-
je Ha u3bopuma n06ujajy MaHaaT ox rpahaHa ga Bomae KyITypHY
nonuTuky. OJ1 Tora Jia Jiv je KOHIIENIIMja KYAType yCKa UM IIu-
poka 3aBuculie ¥ WACjHH KOHIENT jaBHE NMPAKTUYHE MOJHUTHKE
KOjy JIpKaBa BOIHU Y 00JaCTH KYJITYpeE.

AnTaronnsmu usmel)y CynmpoTcTaB/beHHX KOHIEMIHUja O CMH-
CIly KYATYpE C€ MOTY Pa3pelIuTH aKko IpaBa He MO3UIUOHKpa
HOZPUIKY Ha jEJIHOM HJIM JPYTOM IIOJY JUXOTOMHjE O CMHCIY
YMETHOCTH U KynType. To 3a KyATypHY HOJIMTHKY 3HAa4U: yBaxa-
BarbC U MOJCTHIALE KYATYPE Kao pa3BOjHE AUMEH3HjE IPYyIITBA
KOJIMKO U KYJITYpe Kao BPEJHOCTH 10 ce0H, OTHOCHO, ypaBHOTE-
JKEHY TOJIPUIKY ,,OPHUTHHAIY” KOJIHUKO U ,,konuju”. OBO MoceOHO
jep pe3yiTaTH UCTpaKuBamba ynylyjy Ha 3aKJbydak J1a pa3iinka
u3mel)y OpiriHaia 1 KOoluje BUILIE HUje TaKo OIITPa Kao IITO TO
cyrepuite ¢paHkdyprcka kputHuka Teopuja. [lokazano ce na
j€ IPOMajJbUBOCT aype OPUTHHAJIA HAjBUIJbUBH]E KO KyJITypHE
UHJYCTpHUje KOja je Kao KpeaTHMBHA aKTHBHOCT MHIYCTPH]CKOT
Tuna odenexuia 20. BEK MaKoO je Y MOTIYHOCTH 3aCHOBaHA Ha
TEXHUYKO] PENPONYKLHUjH, OAHOCHO KOMHUjH YMETHHYKOT JIena.
C nmpyre crpaHe, KpeaTHBHE WHIYCTpHUje KOja HACTa]y y JWTH-
TaJHOM OKpYykewmy 21. Beka, HHCYy y TO] MEpPH OCCTJbHUBE Ha
pasnuky usmel)y opurunana u xonuje, Oyayhu na u mururanHe
YMETHOCTH NPOU3BOJIC OPUTHHAI & HE KOIIH]Y.

300r Tora febare 0 OPUTHHATY M KOIHjU HUCY HAPOYUTO CMH-
CIICHE Y KOHTEKCTY JIEMOKPATCKE TPAH3HUIHje U KOHCOIHIAIIH-
je caBpeMeHOr APYIITBA. 3ampaBo, UCTPAKHBAKA MOKA3yjy na
j€ MHOTO 3HauajHHje MHUTabe [yXOBHE — TEYPrujCcKe AUMEH3Hje
yMmeTHHUKOT fienia. OHO je yClien CeKylapu3aliije U CHaXKHEe are-
nzanmje TokoM 20. BeKa MOTUCHYTO HAa MapruHe HayYHHX HC-
TpaKHBarba, HAKO j€ TO MHUTAkE O] CYIIITHHCKOT 3Ha4aja 3a pas-
YMEBabe YIIOre KyAType U YMETHOCTH Y CABPEMEHOM JPYIITBY.
Kpuruuko npencnuTuBambe 0ci000h)eHo He0OIKOT MPUTHCKA
Ou MOTJIO MOKA3aTH Jia Of1 OBE MOTIYHO 3aHEMapeHE TUMCH3H]C
YMETHOCTH 3aBHCH U CaMa aypaTHYHOCT YMETHHYKOT JieNa Koje
ce cMmarpa BpeAHoIhy 1o ceou.

VYpaBHOTEkEHA KYATypHA MONIUTHKA Opa3yMeBa U moTpedy 1a
Ce OJIrOBOPH Ha MPUTHCKE Pa3IMUUTHX 3aHHTEPECOBAHHUX IPYy-
a 4YHje jaBHO JICJIOBAkE HUjE YBEK 3aCHOBAHO HA CaBPEMEHUM
MPaKTHYHUM U TEOPHjCKUM MozennMa. OBaKBHU MPUTHCIH MOTY
JIONIA3UTH OJ CTPaHEe 3arOBOPHUKA HACIIEl)eHOT Ap:KaBHOT MOJIe-
Jia KyJATypHE TOJUTHKE KOjH CE€ OLYITUPE MPOMEHAMa M TEXH J1a
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3a1pXKu status quo HacieleHor Mojena mpodecHoHaNIU3aIuje
nu I/IHCTI/ITyI_II/IOHaJ'II/ISaHI/Ije YMETHUYKOI' CTBapajaliTsa, ajJu H
071 HOBE EKOHOMCKE €JIUTE KOja je HajoAroBOpHHja 3a 0e304Hy
eKCIUIoaTalljy YMETHHYKOT pajia W ,,KpeaTWBHH IpeKapujar’.
Mebhytum, y3pold a caMHM THM W PElICHa OBUX [CBHjaHT-
HUX I10jaBa y TEOPHUjH U MPAKCH KyITYPHUX IOJIUTHKA, Hajla3e
ce y ypeheHoj MoIUTHYKOj, EKOHOMCKO], TIPaBHO] U Tpal)aHCKo]
apeHH JIEMOKPATCKH KOHCOJIHIOBAHOT JIPYIITBA, TE 3alPaBo HE
NPEACTaB/bajy MUIIEME KOje Y IEJIOCTH MOTY Pa3peIIuTH HO-
CHOIU KYJITYPHE HOJUTHUKE Yy ApPKaBHOM aAMHUHUCTPATUBHOM
amapary y obmactu Kyntype. To U jecTe KJbyyHa pasivKa H3-
Mel)y ToTaluTapHOr M JAEMOKPATCKOT YIpaBibambha KYJITYPHUM
pa3BojeM JIpyILTBaA.
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FKEEMM OF EXPRESS!IN
« Flene wene

Dan Perjovschi, Freedom of expression/others,
marker on paper, 2015, courtesy the artist
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THE MEANING OF ART AND CULTURE

STRATEGIC CONFUSIONS AND DILEMMAS REGARDING
DEVELOPMENT OF CULTURAL AND CREATIVE INDUSTRY IN
SERBIA

Abstract

The paper critically assesses theoretical and practical differences
between “an original” and “a copy” of an artwork, in the context of
dominant strands of thought about cultural and creative industries.
One strand refers to the Frankfurt critical theory, whereby the other
refers to the theory of balancing contemporary European theory
of cultural policy. The first favours authenticity in arts and duality
between an original and a copy, while the other critically appraises most
contemporary social dichotomies in culture and arts. The paper aims to
examine basic strategical dilemmas of cultural policies regarding the
meaning of art and culture in the context of development of cultural and
creative industries. The research starts with an assumption that dilemmas
stem from unsustainable dichotomies, particularly in the context of
digitalization, which additionally encourages critical assessment of the
reasons “for” and “against”. It is placed in the context of comparative
theory of democratic transition and consolidation, particularly referring
to Serbia which is crossing over from the final phase of transition
into a democratically consolidated society. The research results show
that the difference between an original and a copy is not such a sharp
line as the Frankfurt critical theory suggests. It is demonstrated that
the disappearance of the original’s aura is the most visible in creative
activities of industrial type, more precisely cultural industries, whose
expansion has marked the 20th century and which are completely based
on technical reproduction i.e. copying of artwork. On the other hand,
two other pillars of creative industries typical of the 21st century are
not sensitive to the difference between an original and a copy. They
involve significantly more from the contemporary artistic production,
including creative activities of non-industrial type, such as various
types of visual and performance arts, as well as business-like cultural
and creative activities which use artistic creativity to bring about added
value of products and services, that can be, but are not necessarily,
artistic or cultural. This is why the debates about the original and the
copy do not make much sense. Actually, because of the involvement of
these two pillars of cultural and creative industries, the more pertinent
issue is the decay of the artwork aura reduced to an aesthetical value,
without a spiritual — theurgic dimension, which secular society refuses
to pose in science and education, as well as art production practice,
even though it is vital for the understanding of the meaning of culture
and art in the contemporary society.

Key words: dichotomies, industry, creativity, transition, arts, Serbia
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